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A welcome addition to any guitar
enthusias’s collection, if only to
gaze in awe at these true greats
of the instrument in their element

Martin Simpson

The DVD opens with a
stupendous medley of three
songs, including the traditional
Boots of Spanish Leather, with
Martin later commenting that
he was more than happy with
the label of ‘trad’ although
finds himself ‘tickled’ by the
genre’s 'McCarthy' attitude. His
love for folk, he says is rooted
in the fact that it is everywhere
and mostly connected. His
progression to blues was
natural, drawing a comparison
between growing up in post-
war England to living in an
American aircraft carrier, a
sentiment which Yanks took
literally! On the subject of
America, he then gives his
interpretation of Louisiana 1927,
which he comments, ‘fell under
my hand’, relating it to recent
events in New Orleans, where
he lived on Bourbon Street.
The chords seem to ebb up
and down like a tide lapping

96 maverick

up against the side of rocks...
or perhaps a home? Talk then
turns to his instrument, made
by a specialist, which paves
the way for one of the bonus
features on the disc, a visit to
the Sobell workshop where his
guitar was constructed. Other
highlights include traditional
song The Flying Clouds, about
conditions on the vessels
transporting slaves, which
Simpson pieced together from
various sources, and A Love
Letter, a full-bodied, somewhat
melancholic tune penned by
Simpson
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Amyn il
Tt D

Hiteim

b

Michael Messer

A Rolling Stones fanatic
by the tender age of seven,
Messer’s love of music is
still very much alive and he
has accrued the accolades
to suggest that he should
not slow down just yet, such
as being crowned Acoustic
Blues Artist of The Year at
the BBC Awards, but perhaps
the highest of which came
from Johnny Cash; ‘The real
thing’ which he commented
wasn't bad for ‘a boy from
Kent. Not bad at all! The disc
opens with his interpretation
of Muddy Waters’ original
Can't Be Satisfied on which his
voice works superbly with his
fingers (adorned with picks)
flashing over the strings.
Talk then turns to the history
of slide guitar, originally a
Hawaiian phenomenon, which
had nothing whatscever to
do with blues. Messer's main

area of expertise is the lesser
known, what he calls ‘primitive’
blues of the Delta/Chicago
region. He professes his love
for electric slide developed

in part due to his inability to
emulate the overblown guitar
solos of the time. According
to the man, Brits were a key
part of helping the blues style
survive, in the form of bands
such as the Stones. But if you
do decide to buy one of his
records, don't expect it to
sound like the versions on here,
Messer considers the record
making process an ‘artform in
itself’ and has been compared
to the likes of Moby, using
samples and blues loops in his
arrangements.

Steve Tilston

‘Well first of all, you're
buying me a drink!" Is Tilston's
reply to the ever dreaded
singer- songwriter question,
which comes first, the lyrics or
the music? before commenting
that his process usually begins
with a mistake on the guitar.
Judging by the quality of his
songs, | don't think they are
mistakes he regrets making!
He does however profess
a ‘love of language’ found
in Chuck Berry and Bob
Dylan songs, shortly before
launching into Semetimes In
This Life, which according to
him has a ‘dirge like quality’
to it. | assure you this isn't
the case. The disc showcases
his diversity as an artist, with
songs ranging from the African

flavoured Tsetse Fly Shuffle to
Chopin classic Archipelago
which he jokingly terms, ‘the
best tune | never wrote!” Now
of course, one can hardly
mention Steve Tilston without
mentioning his greatest
triumph, Here’s To Tom Paine,
here in all its glory, which

he claims to have written on
an early morning motorway
stopover from Bristol to
Yorkshire. Additional songs
include trad. tune Going To The
West and Tilston classics Naked
Highwayman and The Slips Jigs
and Reels but it may be fair

to say that viewers will get as
much out of the performances
as from the anecdotes which
litter the interview portion,
such as how John Lennon
came to write Tilston a letter
and when he was invited to
Rod Stewart's for tea!
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Big Jim Sullivan

Mentor to Richie Blackmore
of Deep Purple, with a list
of session work exceeding
1000 pages, (not counting
albums!), Jim Sullivan is no
doubt a big name when it
comes to session musicians.
He manages to throw a lot
of names around—albeit
humbly—Tom Jones and Elvis
amongst them. Of touring
with the Welsh crooner he
remarks, ‘the best forty three
years of my life were the
five | spent on the road with
Tom Jones!” His career takes
precedence over main feature
footage of him playing on the
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